
Premise:	
  

Jaipur	
  is	
  known	
  for	
  its	
  rich	
  architectural	
  heritage.	
  The	
  city	
  stands	
  out	
  amongst	
  
the	
  modern	
  planned	
  cities.	
  The	
  city	
  plan	
  is	
  based	
  on	
  the	
  cosmic	
  geometry	
  of	
  nine	
  
squares	
  (vastupurush	
  mandala)	
  that	
  opens	
  up	
  our	
  understanding	
  of	
  space	
  and	
  
time.	
  	
  Each	
  square	
  of	
  the	
  city	
  gets	
  relieved	
  at	
  the	
  main	
  streets	
  and	
  at	
  corners	
  
where	
  major	
  streets	
  are	
  terminated.	
  Though	
  the	
  city	
  palace	
  is	
  the	
  symbolic	
  
centre	
  of	
  the	
  city,	
  elements	
  like	
  observatories,	
  street	
  colonnades	
  and	
  public	
  
squares	
  (chapars)	
  seem	
  to	
  draw	
  more	
  public	
  attention.	
  In	
  a	
  way	
  the	
  spatial	
  
experience	
  of	
  the	
  city	
  is	
  not	
  centre	
  centric	
  but	
  corner	
  centric….	
  	
  	
  

Vastu	
  Shastra	
  talks	
  about	
  locating	
  ourselves	
  in	
  the	
  cosmic	
  geometry	
  and	
  relates	
  
our	
  existence	
  to	
  the	
  stars.	
  We	
  have	
  been	
  trying	
  to	
  locate	
  ourselves	
  in	
  space	
  and	
  
time,	
  be	
  it	
  the	
  Stonehenge	
  or	
  the	
  Pyramids;	
  we	
  have	
  lot	
  of	
  questions	
  related	
  to	
  
our	
  existence.	
  Observatories	
  in	
  Jaipur	
  were	
  built	
  with	
  the	
  same	
  purpose	
  and	
  they	
  
have	
  been	
  useful	
  to	
  answer	
  questions	
  related	
  to	
  space	
  and	
  time.	
  

	
  

	
  

	
  

Corners	
  enable	
  Architecture	
  to	
  occur,	
  without	
  a	
  corner,	
  without	
  a	
  change	
  of	
  
direction	
  of	
  a	
  line,	
  Architecture	
  cannot	
  emanate.	
  Looking	
  at	
  the	
  formation	
  of	
  the	
  
public	
  squares,	
  the	
  corners	
  are	
  well	
  emphasized	
  through	
  red	
  and	
  pink	
  sand	
  
stone	
  pavilions	
  –	
  chhatris	
  and	
  paved	
  corners.	
  	
  The	
  Jawahar	
  Kala	
  Kendra	
  
emphasizes	
  the	
  idea	
  of	
  a	
  centre,	
  which	
  is	
  contradictory	
  to	
  the	
  expression	
  of	
  the	
  
public	
  places	
  in	
  the	
  city	
  of	
  Jaipur.	
  	
  

	
  

	
  

	
  



Proposal:	
  	
  	
  

We	
  propose	
  a	
  terracotta	
  fire	
  sculpture	
  based	
  on	
  a	
  square	
  geometry	
  with	
  four	
  
inverted	
  corners	
  in	
  the	
  northeast	
  corner	
  the	
  building	
  in	
  the	
  court	
  of	
  arrival.	
  This	
  
sculpture	
  is	
  both	
  a	
  compliment	
  and	
  a	
  critique	
  to	
  the	
  architectural	
  expressions	
  of	
  
Jawahar	
  Kala	
  Kendra,	
  four	
  inverted	
  corners	
  creating	
  Centro	
  phobic	
  experience	
  
with	
  perforated	
  planes	
  creating	
  variety	
  of	
  corners	
  and	
  three-­‐dimensional	
  
geometry.	
  This	
  sculpture	
  will	
  be	
  built	
  by	
  us	
  on	
  site	
  and	
  fired	
  on	
  site,	
  as	
  is	
  the	
  
process	
  of	
  any	
  fire-­‐sculpture.	
  

The	
  intention	
  of	
  the	
  installation	
  is	
  to	
  address	
  the	
  architectural	
  and	
  experiential	
  
issues.	
  These	
  two	
  issues	
  are	
  addressed	
  using	
  the	
  most	
  innate	
  and	
  primeval	
  of	
  
human	
  mediums,	
  FIRE	
  and	
  CLAY!	
  The	
  process	
  of	
  creation	
  of	
  this	
  fire	
  sculpture	
  in	
  
itself	
  is	
  our	
  way	
  of	
  relating	
  to	
  the	
  way	
  cities	
  are	
  built.	
  City	
  building,	
  
neighborhood	
  creation	
  and	
  dwelling	
  construction	
  are	
  all	
  aspects,	
  which	
  are	
  
integral	
  part	
  to	
  the	
  creation	
  of	
  a	
  civilization.	
  All	
  these	
  three	
  aspects	
  need	
  fire	
  and	
  
clay,	
  in	
  their	
  rudimentary	
  form.	
  When	
  a	
  process	
  is	
  coupled	
  with	
  the	
  intention,	
  
which	
  we	
  laid	
  out	
  at	
  the	
  onset	
  create	
  a	
  narrative	
  that	
  will	
  want	
  the	
  people	
  to	
  
question	
  	
  

Where	
  we	
  came	
  from?	
  ……	
  

Where	
  do	
  we	
  want	
  to	
  go?.......	
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